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Abstract

Historically illustrated Persian manuscripts, with several miniatures, clearly demonstrate foreign influences included
Sasanian, Arab and significantly Chinese. This resdariefly investigates presence of Chinoiserie motifs that are
frequently applied by the Persian artists fromthldentury to 1%’ century when Chinese influence was apparent in
Persian illustrated manuscript. Investigation will be justified by highlighteagous influences and continuation of
Chinese influence in Persian manuscripts paintings from Mongols to Safavids. After Mongol conquest, Persian illustrated
manuscripts have perceptible Chinese influence and many motifs derivative from Chinese attglypkpown as
Chinoiserie motifs were adapted by the Persian artists into their arts. On Persian manuscript painting Chirase influ
was noticed in various manuscripts such as Manafi al Hayawan, Shahdameal Taarikh, andMirajnama which

were illistrated during the reign of the-Khanids, Timurids and Safavids. During these periods Persia was in direct
contact with China via trade routes through Central Asia. Persian paintings unquestionably reflect a spiritual intelligence
beyond reason. PersiatBrough their artistic talent created such an art that is highly aesthetical revealing natural
beauties of this world as well as inspirational nature of spiritual world. Through mellow richness of artistic and poetic
expressions these illustrations cogivaeanings that are beyond visual description.

Keywords: Manuscripts, Chinoiserie motifs, Blue and White porcelain, Chinese Prototype, Allegory.

Introduction continued trade interactions with Ming Chinese and
Timurid artists, who were working at the royal atelier,
Chinoiseriemotifs are frequently applied by the Persianderived innumerable designs for boolowers, textiles,
artists from 13 century to 18" century when Chinese saddles; metal works, manuscript borders from Chinese
influence was apparent in Persian illustrated manuscriptdecorative arts such as textiles and ceramics.
It is perceived that from the Mongol conquest Persian This paper isxtracted from my unpublished M
illustrated manuscripts have perceptible Chinesdi KSaA & GAGf SR ChinoSeX& 2L ¥ FTAET BRR
influence and many motifs derivative from Chinese art$s submitted to Higher Edation Commission, Pakistan. A
were adapted by th Persian artists into their arts. general format has been followed for this paper while
Execution of Chinese motifs and the meanings of thekeeping chronological order in mind to deliver relevant
presence in Persian miniatures is a debatable topidnformation that can benefit other researchers.
Chinese influence on Persian paintings passed on to
Persian artists, through a variety of media, but only thos€hinese Influence in Persian Manuscript lllustrations
facets that were compatible indigenously were imitated
and modified. Chinese influnce was primarily noticed in Art has alvays been instrumental in stimulating the faith
Persian manuscripts illustrated during the reign of theof the nations. Persian art is an astonishing combination
lIKhanids (Thirteenth century onwards), when artistic an@f symbols of timeless and immortal atmosphere which
literary activities werecentred in Tabriz. Via trade routes are combined with innovation as aesthetics in Persian
Tabriz was in direct contact with China through Centrahanuscript paintings. Paintings and othésual arts have
Asia. Chinese porcelains were frequently used at Safavigivays been means of communication bringing forth the
court. Awagf donation of Chinese porcelains by Shalrelation of faith with the traditions of the region and
Abbas to Ardabil shrine records the presence of Chinesgultural practices.
products used by Safavid rulers whose designs caused Literature- Arabic and Persianin the classical era of
inspirations for Persian artists. After Mongols, Timuridsslam, was a major source of inspiration for the arts. In
mood and subject matter, though, a great amount of it
F/ 2NNBAaLR2yRAY3 obostmibikeeawa hw/ L5 L 3vas highly secular particularly in the case of Persian
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lyrical poetry; where spirituathoughts and attitudes can To document postslamic Iranian miniatures we can start
be noticed. ™ Poetry always had an impact on thefrom Abbasid era. In Baghdad, the Abbassi or Baghdad
symbolism of mystical writing and literature providedschool of painting is the first Islamic school of painting.
with inspiration on various arts. Literary subjectsCaliphs of Baghdad financed expensive manuscripts of
motivated artists working in many different Medias liketexts translated from the Greek or from the Pahlavi
ceramics, wall painting, metal work, even textiles, a”QMiddIe Persian, a form of languageSasanian times), on
from the 12th century onward, book illustration became ag,ch yseful subjects such as astronomy and medicines.

noteworthy artistic activity in Iran. Other manuscripts reproduced Arabic versions of Pahlavi

The recorded History of Iranian paintings by differentanimal fables whose intention was didactic, ethical and

researchers dates back to 7,000 years. There are varigttoct geadly serious, regardless of their entertaining
points of views by different scholars regardingthoots o, |llustmted books were luxury products and

of Iranian paintings. Some researchers are of the viewommissioning them was a royal privile§f&A number of
that paintings in Iran dates back to the Am#menid era. |ranjan and Nestorian Christian artists, illuminated books
To find out the roots of this art one needs to go back taych aKalila and Dimnand Hariri'sMugamat, which are
the Stone Age. lmrchaeologicajourney comprehensive apparent depiction of the influence &asanian art®

cave paintings were realed in Lurestan (Mirmalas and A specific stylization of Greek drapery, appear in the
Dousha). Animals and hunting scenes were the mosflustrations of splendid Baghdadi manuscript of
commonly painted subjects. In addition other muralsmMugamat (Plate.1) It is proven that early historical
found on the mound of Fahlian Fars are the oldesprientation to book illustration in the eastern Islamic
example of this art in Iran. Looking at the bronze ofangs suggests links thi pre-existing tradition of the
Lurestan and camgs of theAchaemenid we can easily region. For example, it is claimed that a tradition of the
discover the uniqueness of Persian miniatures. Thg.iant Indian animal legend known Hslilawa Dimna

images on the drinking vessels of gold from Hassanlcwas illustrated for the Samanid ruler Nasr Ibn Ahmed at

and I.<elarda.shand 'V'?”'k in_northem Iran not only Samargand during the ninth century by historistas'ud,
describe stories, classics, and myths but also correspond ., . . . : . .
T : : i a Chinese artist which contained portraits of the Sasanian

to the art of painting in the first millennium B.C. and the, . - , . . .
historv of Iran 2 kings. A book of ‘'fixed star', was fashioned in the Iranian
y ' . o . rprovince of Fars, during eleventh century, contains some

Some other art experts consider that paintings in Ira i , )
notable illustrations of the constellatiofl’ TheMugamat

are just restricted to miniatures and book illumination. _ . o )
This is because most of the murals have been damagéassembhes) adl Hariri of Basra (1058122), is incredible

and it is onlythrough the miniatures the Iranian painting for brilliant use of the Arabic language, to give an account
can be appreciated. Visual arts including miniature durin§f the adventures of its cunning hero, Abu Zaid. Over a
Sasanian era initiated a new stage of development. ApaReriod of a century and a half, a tremendous change
from the endurance of Egyptian book painting nocame and illustrations of a variety of mascripts
miniature has come down to us from the periogfbre intended to portray the stories of urban environment in
about 1200" which they wee supposed to have taken pla¢®late.2)
The visual art of Sasanian period can be divided intc gy

two parts. The art of western Iran which was in contact f" ;
with Byzantine art covers styles which have a long histor};&;\
in this land. This style after being influenced from the Far™_
Eas in later period became known as the Iranian school
of miniature or Herat style. The Iranian eastern school of
painting is distinguishable from that of Mani. In the
discoveries made in Tourfan in Turkistan, credentials
were found in Mani's religion, whicltontained some
valuable paintings. The Manicheans used gilding for theil
religious books. They added precious metals for showing
light in their works. Perhaps, as influenced from
Manicheans art of books, this has been the reason of
Iranians extensive useof gold and silver in their
miniatures. Mani's religious books were illuminated and
for this reason the art of book illumination in Iran, land of Plate.1 The slavanarket at Zabid in Yemen, illustration
Mani, reached its peak of novelty and evoluti6h. from the Magamat, dated 635/1237
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Manuscript  paintings in  Persia endure many
developments due to different native and foreign
influences. For at least half a century Baghdad remained
a centre of a school of book painting and many examples
that still survive, clearly represent Sasanian akhbic
character. Specifically the manuscripts left from the first
centuries of Islam give an almost clear depiction of the art
of the Sasanian period and old fashioned visual style of
the first Baghdad school was swept away by the late
thirteenth centurywith a tidal wave of decorative motifs
of Buddhist and Taoist origiH”

lllustrated manuscripts had a slower start in the
situation of Persian culture, dating from around the
middle of the thirteenth century. It was possibly made in
Konya, the capitabf the Seljuk of Anatolia but not in
Persia" Hellenistic and Byzantine art of bookmaking in
Manichean convents could have been the roots of Seljuk
School of painting. Glazed illuminated potteries and tiles
Plate.2 Travellersarrive at the village, Adventures of Aby &€ @ good resources for a lucid reflectioagarding

wBl A RZ Mudarhdk, W g gentury. mlnlat_ures of 'FhIS era. For the formation of designs on t_he

potteries, a thin delicate pen would be used to apply with

One of the very first books translated from middle PersiagaMe care as when illuminating poo[&é‘. _

was Kalila wa Dimna after the Islamic conquest of Images in these manuscript illustrations are based on
{F&FYALY OYLIANB FyR GKS $SnWyrgssok taqitionsit the depjctiop Rf gealigy withyapyk | ¢ §
seatof government in previous Sasanian Iraq in the mi@mal_gamatu_)n of understar_ldmg of beauty gnd harmony.
eighth century.m Most of the manuscript illustrations Persians artists formed their own rules, devices and forms
represent a dramatic mood and a highly symboliéor the personifica_tion of aesetics an_d_ conc_eption.
representation. Indian animal fableKalila wa Dimng Murals from medieval era and surviving pieces of
translated from Persian into Arabic in the 8tentury by Mmonumental paintings from Seljuk can give clarity about
Loy +t addit¥FFFs FNB Ay 7FIUegbasis ofghisymegpgisent ar thag iqyplyed Ehingse 4.5 5
the ethical and political learning of rulers. It containediNSPirational designs and motifs but have their origin in
wonderful stories, which are illustrated in Persian as wefr€rsia and desibe pure Persian allegory.

as Arabic manuscripts.(Plate.3) As a concluding paradigm, Fom the early 13th century, miniature paintings have
one must state Persian lyrical poetry, particularly theSUrvived in far greater numbers, when manuscript
beautiful romances known as th&hamsa (Quintet) production appears to have flourished in the Middle East
composed by the poet Nizami (d. 1209). From the end dp p.articular gt Mosgl, D.iyarbakir aqd Baghqad. Favourite
the 14th century, these were often illustrated, as well asubieds folr |IIustrat.|on' includedKalila wa Dimna the

the poems of the Persian poet Hafez (d. 1389veral Magamat (Assemblies’) of Atariri, and th([als}/olume on
examples of illustrations exist that are provided for theP!ants from DioscoridedDe MateriaMedica.™ (Plate.4)
Y2NI £ AT Ay &aG2NASa 2 F12apk sluspFated g maguscripis&glila wa Dgnpa angh Jthe o
Immeasurable distinctions exist between these texts and!adamatwere also produced under Mamluks.

the ways they were illustrated”

Plate.3 Two miniatures fronKalilawa Dimng stupid fish
caught in the net an@®imnatalking to the lion, from an Plate.4 lllustration of botanical plants.
Arabic manuscript of the VII/fcentury 5 A 2 a O DalWakeSali@lica 11/8" century
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Much of Asia was ruled by various offspring of Genghi&fter Sultan Mahmud, every Turkish, Iranian, or Indo
Khan, the great Mongol conqueror, from the early 13tha dza f A Y Nzt SNJ 6 AaKSR G2 Ll2aasSa
century. Unlike the Great Khans, the descendants d¥. 2 2 | 27F 0KS YAYy3AaQ 02 YLIX &
Gerghis Khan, who ruled China at the Yuan dynasty froiiuminations. During thirteenth and fourtegh centuries
1279 until 1368 and some other descendants who wer&hahnamawas illustrated repeatedly in llkhanid period
ruling in western Asia ultimately accepted Islam, notablglue to Mongols taste for classics. Art of the book reached
the Golden Horde accepted Islam in southern Russi#s zenith at the llkhanid court with a copy 8hahnama
Chaghatayids in Khwarazmia, and llkhariidgran. Like (Book of Kings which was probably produced towards
the Great Khans these Mongol dynasties also remained {fe end of the sovereignty aflljaytu’sson Abu Sa'id r(
power until the late 14th century. A number of fine 131635). Only 60 of its approximately 190 original
. . o : 19]

examples of Islamic art and architecture produced undefliniatures survived:
the patronage of Chaghatayids in Khwarazmia, and The art of the books was the most important of all the
llkhanids included elementfom many ethnicities like arts produced under llkhads. llluminated and illustrated
Islamic, Iranian, Central Asian, Chinese, and evdlpoks had been produced for centuries in the Islamic
European®™” world, but following the Mongol conquest in Iran they

Traditon of manuscript illustration became aP&Ca@me bigger and more numerous as we have many
noteworthy Persian genre in thirteenth century with €xamples of them that survived today. These books were
obvious Chinese manipulation after invasion of Mongol i Unit of trarscription, illustration, !Ilumlnatlon(,)]and even
1258.Iranian culture influenced and stimulated attention Pinding, combined in a harmonious whol” In the

of the Mongol kings to art. They themselves became greépirteenth and early fourt_eenth_qenturies ur_lquestionably
supporters of art, especially illustrated manuscriptthe Mongols were the chief political power in Iran. Due to

painting. Nevertheless it is believed that that the muralstn€se circumstances at the end of thirteenth century

glazed and enamel tiles of the [ era were the roots of PErceptibly a Mongol style of painting began to emerge.
Mongol and Timurid paintin§ Like other Mongol rulers 1 Tabriz was theentre of literary and artistic activities

of China and Central Asia, the llkhanids in Iran dedicatéff'der Mongols, which was in contact with China through
themselves to the patronage of the arts under an! NV RS NP dzusa® / KAysas LIAyudsSN

impressive court™ Parthian Iran was the route for the @nd wee open to the elements of Chinese art works.
trade of Chinese silk and other Far Eastern merchandis@nimals painted in Mongol manuscripts were observed
Overland route to China was controlled by Parthiangore carefully, and skies were designed with curly white
Chinese silk reached Rome and Roman merchandiSiouds, like twisted garland represent Chinese influence.

reached China alhe way through Parthian and $asan. For the analysis of stylistic features B&rsian painting
[17] one can pursue the period of contemporary ceramics,

All through the llkhanid period, partitarly during the MOre specifically Chinese blue and white porcelain. New

reign of Ghazan Khan (129804), Oljeitu (130416) and m_otifs_ were introdu_ced to Muslim artists,_the (_jepictio_n of
Abu Sa'id (131635) miniature painting achieved an !o|ctor|_al scenes in Mongol manuscript |I_Iustrat|ons,
amazing degree of refinement. Ilkhanid were responsibl Clléd'ng different n:jotlfs like ) Irc])tusefs, %eo?lles, ,ClOUd
for the patronage of a larger body of historical writings.kﬁgwi’ a;a(g:zri‘rws(,)is?:rievn:ittﬁrs Wlé:erzl:;icin arg ?ﬁglxrizs?re
The Persian natnal epic, Firdawsi'Shahnamg'Book of )

L . . enduring of all decorative arts of China. Chinese
Kings'), was also wdlked, and several lively illustrated orcelains have been valued for its variety of shapes
copies of it have been accredited to the period 1300° Y pes,

1340, T fth test illustrated _tornamentd decorations, refinement and whiteness of

- 'Wo o € greatest Tlustrated - manuscrip Sbody material. Gold and silver pottery from Yuan period
produped under IIk.hanld patronage are th@ml al 12791368 is rare, perhaps melted down; however,
Tavarikh (Compendium of Chronicles), written andavailable records of Yuan pottery are blue and white

illustrated for the great llkhanid vizier Rashid al Din 'rborcelain. Narrative figure painting on blue and white
1314, and the '‘Demotte’ or ‘Great Mong@hahnameof o calain of fourteenth and fifteenth century was a

¢.1335, named after the dealer who originally divided thi?)opular style that also influenced courtly art. Some
manuscript.”® In a bilingual literary atmosfere Persian  ceramics from Mongol Iran also share affinities with those
classic epiShahnamgKing's Book) was composed by themade in Central Asia. The main type of pottery associated
Persian poet Firdausi (d. 1020). It consists of heroic angjth the Ilkhanids is the undeglazepainted ware often
mainly mythical history of Iran from the time of formationd| t ¢ SR WwW{ dzA G+ yl ol RQ FFGESNI (K
to the beginning of Islam. Its storiesf kings, battles, Hamadan to Isfahan where many pieces were found in
feasts, and love provided themselves to illustrations. Thenodern times.

driving idea behindshahnamewas to convey a message  Besides ornamental value of Chinese motifs they also
to the rulers to absorband reproduce a style of heroic convey specific meanings. To value and appreciate
behavior, conquering governance and representation ofresence of these motifs in Persian manuscript paintings,
royal justicewhich was set by idealized princes of ancienbne needs to know the meanings behind the motif
Persia. decoration which is derivative from Chinese éland
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white porcelain and applied in Persian subjects. Motifsl.ater in thirteenth century manuscript paintings following

decorating Chinese ceramics are numerous

buthe Chinese model landscapes, display a stereotype

Chinoiseriemotifs are popularly known and covering character, with rounded hills and diverse viewpoint of
diverse subjects from nature, history, legends, romancepace. Chinese skgi like a undulating and wavy ribbon

to symbolical ornaments.

was a conventional appearance of cammon natural

Along with tke traditional representation of animals, phenomena. Persian painters had conventionally
one can find animals of Chinese style in the manuscript @fppreciated the multitude of the picture space with a

Ibn Bukhtishu, who composed his Bestiary, tdanafi al

large number of motifs determined in the frontal plane,

Hayawan in 1297 or 1299 at Maragha, describing a widdut in this period they learned to place their figures more
range of species from humans to insects. MarD N LeXfe€tisiely in space &m Chinese. The devices of
ninety- four illustrations produced are a mixture of superimpose several planes and placing motifs and
influences from Arab book painting, Persian ceramics, arfigures in overlapping rows in these manuscript pages,
Chinese brush painting. Two manuscript paintings fronvas modified from Chinese style of prodhug spatial
Manafi al Hayawan are painted with strong Arab depth. (Plate.7)

character with Chinese brush worla both illustrations

animals are standing on same grassy ground and
background is filled with typical tree and birds that is
frequently seen in Arab paintings. In both illustrations
bodies of the animals are drawn in Chinese manner more

calligraphically wh strong line. (Plate B)

Plate.5 Two elephantsa I Y | FHay@wah(f)sefulness
of Animals), by IbBakhtishu, 1295. EhMorgan Library
and Museum, NY

e -
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Plate.6 Lion and Lioness, from the Bestiarfylbn

Bakhtishu, Maragha, 1298

4

Plate7¢ KS O2dzNIi 2F DI &dzYl NAZ {
Shahnamaf Firdawsi, Tabriz, 1522

Persian manuscripts also include many vertical
compositions and horizontal layout of Chinese hand
scrolls were also taken up. Figures were arranged
horizontally and in lateral suggestion, often break

through the fame, suggesting an extension of the picture

space. Another device of allowing the frame to cut off

LI NGa 2F FAIdNBaAs Y2aAFa 2N
F2ft26SR 08& Manaiay &l HiyAwanIZ9E T NRB Y
1299, Maragha, had long been known in Chings \aéso

adopted in PersigPlate.8)

J'L’fj")_;‘(ﬁ’ ""U;‘T‘;\Q\O'lCL’”“

Gl A sies G U
Plate.8 A mare followed by a stallion, froManafay al
Hayawan Maragha, 1291299
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Ghazan Khan commissioned RashidDial his able Islamic Iran. A painting from an existing manuscript
YAYAAUGSNE G2 6NRGS | O 2 y confifmigl| fouk afyfhes@ gandMali®d sarkondling K Abi@ri 2 NB
Mongol tribe and its invasions. Rashid al Din prepared scene™!
history namedJami al tavarik{Collection of Chronicles). The DemotteShahnameis also a very large manuscript
He developed a workshop of artistscribes, scholars and and unquestionably the first and the richest that survived
book binder and compiled four volumes. This history waffom medieval Iran. These illustrations are the
completed in 1307, three years after the death of Ghazamultifaceted compositions in which figures are portrayed
Khan!?? in rich and intense colours. Setting show special recession
lllustrations of Jami al Tavarikh represent mature and are with more detail than those of thdami al
Mongol style of painting and it has horizontal formatTawarikh. Miniatures produced under the Inju'ids of Shiraz
except one, which is of a Chinese Emperor. Colour palettd 33553), compared to those in the Demotfthahname,
of the Jami illustration is unique. Green, red, blue andre characterized by bright colours, variety of brushwork,
orange are customary whereas use of silver on warmnrealistic flowers in simple agposition andChinoiserie
cream paper surface shimmered effectively that has beeelements, similar to those on Sultanabad pottery, began
stained over centuries. (Plate. MdJami alTawrikhisa to emerge with increasing occurrence at this titffe.
large format manuscript (the pages measure sométrong Chinese influence is evident in twmanuscript
43x30cm), with horizontal illustrations. Landscapedlustrations, The Sacred Tree of Buddhend Jonah and
generally contain only animals drawn in detail that show @¢he Whale from Jami alTavarikh, Tabriz, 1314, in the
highly developed level of observation. Elements of thelepiction of pesky tree formation in landscape and
setting often reflect or emphasize contributing to the stylized scalloped shape watéPlate. 1011)
expressiveness of the imad& A multivolume history of
the world covering the sovereignty of Ghazan and his “} ,
forbears, the normMongol Eurasian peoples, the pedigree |
of ruling houses, and natural features. The gheminent
illustration to survive is from an Arabic copy which was \"‘ \
made about 1315. The surviving remains structure abou ‘
one-half of second volume about the Eurasian peoples
Initially it was consisted of some three hundred folios
(written surface 37x2%entimetres 15x10 inches) and 35
lines of text on each page, with 110 illustrations and 8C-

portraits of Chinese emperor&¥

Plate.10 The Sacred Tree of Buddilami al
TavarikhTabriz, 1314

Plate.9 Sukyamun(Buddha) offer fruits to the Devilami  pjate.11 Jonah and the Whaldami al TavarikiTabriz,
al TavarikhTabriz, 1314 1314

llkhanids had a great taste for gold and silver as they wergfter the Mongol conquest Baghdad had remained an
to the other Mongol rulers and many of these subjectdmportant centreof book production, and later Shiraz was
are familiar types like pen boxes, bowls and candlestickadded, where from the beginning of the reign Giaytu

but Ilkhanid pieces are often larger or more elaboratelyin 1304, the Inju family governed on behalf of the
decorated with figures ah vegetal motifs than earlier llkhanids, exercising a degree of sovereignty accounted by
ones. Large candlesticks were meant to stand on flooAbu Sa'id It is possible that one of the earliest Persian
The size of the base of one such candlestick measures 1#oks Kalila and Dimna dated to 707/130708, was
(32.5centimetreg high which was given to the shrine ofproduced under their patronage’?” Ilkhanid dynasty

the Sufi BayazidBistami by a vizier of Sultan Uljaitn i divided into numerous martial dynasties after 1335. And
13089 and it is the largest candlestick to survive fromunder the Muzaffarids (13593), a high horizon line, and
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a wealth of natural details in painted landscapes withfShah Rukh, including several of the Timurid princes
rounded hills and figures with disproportionately largenotably amongswhom were Ulugh Beg and Baysuing
heads and the distinote Muzaffarid Turban were added gifts and pesents were exchanged on a large scale to
features various embassie§?

During the reign of Sultan Ahmad Jalayir (d. 1410) art The splendid manuscript copied and illustrated for
of painting was constantly refined. Manuscripts of thisShah Rukh in Herat in 1436 was influenced by Chinese
period from Tabriz and Baghdad have large-fajle . dzZRRKA &G I NI X NBO2dzydAy3a (GKS
illustrations painted in brilliant palette. In comparisonthrough the spheres and dar as Heaven and Héff! The
with llkhanid manuscripts, early lagirid works represent ¢ A Y dzMikajRamé is anartefact of that time, which
the extensions of the illustration into the margin whichwas a period of brilliant artists. Historical and religious
became more evident under Sultan Ahmad. In & OG2N& NBO2YYSYyR GKIG W. 221
landscape of regular bunch of grass and flowers with higheen made within the circles of the Timurid court dfia8
horizon lines, slender and elongated figures are placeBukh, who was keen to spread Islam beyond the borders
further back inthe picture space. One of the first of Timurid Empire and broadened relations with Ming
illustrated manuscripts known to have been produced irChina. An illustrated version of tiirajnama,appears to
his reign is &Khamse('Five Tales') of Nizami dated 1386have been a natural outgrowth of Shalz] KQ&a O2y a it
and 1388 and a copy of the 'Three Poems' of Khwajattempt to revive Sunnaof the Prophet Muhammad
Kirmani (dated 1396) include the earliest known signedP.B.UH) & ¢Sttt | a | LINRBRdzOG 27
Persian miniature, by the artist Junayd, a pupil of Shamsastern works2 (Plate.12)
al-Din. It will not be out of context to say that the style of
the great classical period of Persian miniature painting

which continued for the next two centuries reached its <ol &
perfection at the Jalayitl court.”®! Gh ;

TheTimuriddynasty was established by the new ‘ %
invasion of Timufrom 1381 and brought an immaculate !?f - fs
gesture of Chinese influence. Many Jalayirid painters : m

were taken back to Samargand following the campaigns
of Timur in western Iran. Sonmainters found their way A2

to Baghdad where Sultan Ahmad himself took refuge ;% j
before fleeing to Egypt. 'Abd-&layy, a pupil of Shams-al
Din and Sultan Ahmad's tutor in drawing continued to : ; }
work for Sultan Ahmad in Baghdad. Timurid princes who ! - em A AR

were installed as governors at Shiraz, Isfahan, Herat,

Baghdad and Tabriz called upon local artists of Plate.12The Angel Gabriel and Muhammad, (P.B.U.H)
accomplished skills, who had served the Inju'id, Riding His HorsBurag Mirajnama, Herat, 1436

Muzaffarid and Jalayirid couR”

Under Timur, Samargand became a new culturabcenes depicting Muhammad (P.B.U.H) visiting Hell are
centre and libraries were establiskiein Samargand and astonishing, illustrated with their black grounds. The
Bukhara and lead a new golden age of book productionmages always show Muhammad (P.B.U.H), his horse
¢CAYdzZNDR& 3INFYyRazya LI GNRy ABurBgrand gaifist aQoldért clbud dry'the gight is depictatztNA R
School of painting. Iskander Sultan son of Ulugh Beg wésbriel and the artist used his greatemagination on
the first great patron and ater Ibrahim Sultan and left side where the sinners suffering a variety of
Baysungr. Artists waking for Iskandar Sultan in Shiraz,chastisement for their wrongdoing®® Sanctified persons
between 1409 and 1414, accomplished a perfect fusion sfre no longer singled out with a round halo but with a
the Jalayirid and Muzaffarid style, which is primarily seefing of flame rising from the back in the Chinese and
in two Anthologies of 141Q1. Typical rock formation and central Asian fasbi. B¢ Halo known in Persians darr
gold or deepblue skies in these miniaturesitw delicate Wt A IKdG 2F It 2NBEQ 41 a 0StASOSRK
details, all indicate the great Timurid manuscriptst N2 Y GKS {Ay3Qa LISNAZ2Y® [ | (SN
produced at Herat. Nonetheless, Iskanadar's varioug typical representation of Islamic rulers till fourteenth
attempts of revolution finally resulted in Shah Rukhcentury and appeared as a modified fotmy Chinese in
removed from his governorship in 141%" Baysungur the form of pointed tongues of flame around saintly
placed all the best artists at his library in Herat till hidigures” lllustration fromShahnameh oShah Tahmasp,
premature death in 1433. Persian ep8hahnamawas 1436, Herg showing Muhammad, Ali, Hasaand
SaidlofAaKSR dzy RSNJ . I & a dzy Husgam, avith flapdeNike hafoest (Pla@.d8)JS NIDA a A 2y @
Timurid house could not produce notable clientele of art Shah Rukh assembled a highly accornplisgroup of
until the Sultan Husay® & Ij I NI Q& I OOS & ariists ¢t Haral and ti&xwoiked bath for him and his son
1468. He patronized Bihzad and Jami with his vizier MBaysungur®® There was a great development in painting
Ali Shir, who himself was a poet of distinction. Undegt the time of ShatRukh. A delicate style replaced the
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earlier style. This was all because of Sllz] K Qa Chiagse porcelains and other precious items. As per the
poetic andartistic abilities. Poetic appraisal and analysistatement of Iskandar Beg Munshi, the gift to the shrine
are explicitly apparent in paintings of this school andf Sheikh Sufi consisted of Persiaiooks as well as
poetry dominated the painting®”! collection of Chinese porcelain, including large dishes,
celadon ware, wine cups, and other Ghorid and Chinese
bowls which were in the royal china stof&'
Artists in Iranian land had only at irregular intervals
looked directly to natee as a source for their art.
lllustrated manuscripts of th&hahnametave included
myths and legends till at least the fourteenth century. The
snakeshouldered Zahhak, Fariydun and his adhded
mask, the unconquerable Isfandiyar, the lion like Rustam,
the guardian birdSimurghand thediv, all became familiar
figures in Persian paintings. For the decoration of tiles,
stories from the Rustam saga were in style. A genre of
painting by folk artists, the so calledahvehkhaneh
(coffee house) paintings bhé¢ end of the nineteenth and
the beginning of the twentieth century, were also
producing scenes from th&hahnamehand this way,
Plate.13 Muhammad, Ali, Hasan and Hussain with flamePersian myths continue to prove till today, significance to
like haloesShahnameh bShah Tahmasg,436,Herat. the beliefs, social attitudes and tastes of the Iranian
people. ™ And the utilization ofChinoiseriemotifs in
Safavid Shahs also sustained Persian literature, poetBersian manuscripts is a continuous conscious practice
and art projects includingshahnamaof Shah Tahmasp, that describes Persian allegory till today.
was completed in ¢.1530 and it was almost an implausible
outcome with fundamental importance and merit. ThisConclusion
Shahnamais also known as the Hqughtcﬁ_hghnama[.‘m] { SNEAL Q& &dANBYF 02 Ay F NI
This manuscript contains 258 full sized miniatures.

Persian manuscript illustrations flourishedunder

. Ikn 1452, Jlrr}urldslv;/rgrse repla(;eﬁ by dtBSCkMZ:]?ep aristocracy where the subjects were dictated by the rulers
urkmen, who irom were followed by th¢hite or aristocratic patrons. Persian artists culminated to

Sheep Turkmen. Thgafavid dynasty which was one Ofperfection in this art from the translations from Pahalvi

;T/f]_ mossthremar_llfablle ruIm_g dynass o_;hlrans r?plzced to Arabic and later Persian literary works were the basis
|te_ eep Turkmen |_n turn. € Salavids T6¢ this remarkabe art and Persian artists decorated them
established law and order in the whole of Iran from th

. f the Arab d th ituted blewith remarkable skills and kept their boundaries of
time of the Arab conquest and they constituted a sta qnspirations open to adapt to foreign motifs. These motifs

government and established first local dynasty to rule,ghociaily Chinoiseriemotifs were created in Persian

over country. They areonsidered as the founders of 1 scrint llustrations with extreme clarity arkgree

Modern Iran. ) i f consciousness while transforming them according to
In a general atmosphere of Islamic dynasties Ofs requirement of their own literary taste. Persian artist

Mor:gol iad Ttltmunq[s fromt fourteiﬁnth antcri] flfteﬁmhlselected literature that most suited to his art either from
century, the aftempt was 1o synthesize ihe culturaly ,ational epic to romantic or pathetic poem.

contributions and for this purpose aesthetical ele_ments Manuscripts were commissioned by rulers of different
were o purpose and consciously taken from C_h'[ﬁ]é-_ dynasties. There were no fixed or defined boundaries for
After the decline of Timurid Empire, Shah Ismail gaineghe artists so the diversified aesthetics were expressed in
political distinction in 1501 and Shah Tahmasp succeedegdrange of artistic manuscript illustrations with a variety
his father for the next 52 years in 1524 at a very youngf concepts from epic toamantic. Therefore, a loose
age when he was only ten years.Safavid period artistic cohesion and a continuity of adapted designs and motifs
relations with China particularly in the field of Chineseare apparent in Persian manuscript illustrations.
blue-andwhite porcelains, are of connotation for their Dragons, phoenixes and paradigdes garden settings
effect on the Persian economy of the later eleventh tarichly decorated with swirling clouds, blossomed trees
seventeenth century. From the time of Shah Ismaibnd watercouses and heterogeneous division of two
Chinese blueaind white porcelain remained in use at the dimensional spaces that symbolize a state of being as well
Safavid court and Persian stopaste and earthenware as a degree of consciousness, all were conscious efforts of
ceramics were formed for more common u¥2. Persian artist. Though these motifs are drawn from
Awagf donation to the Ardabil shrine and thestani  Chinese models but their identity in the mantigt
Quds Raza%i I i al aKKFR @l & YI RiSstrafioAs shows khat Pérdan ladists Ahgve involved
1607-8. To the former he donated his library of Persianthese motifs consciously in these illustrations and they
historical and poetry books as well as his collection ddire modified to describe pure Persian subject matter.
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